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years he spent there were of an increasing activity
which his delicate health could not sustain. Apart from
his official duties in the Vatican and St. Peter's, Raphael
was overwhelmed by private orders and in his last
years he was unable personally to fulfil all his com-
missions and relied much on the work of assistants.

In spite of the tragedy of his own health, his art
remains entirely romantic and is seldom distorted by
any personal grief, It was, indeed, his suggestion of
eternal youth that brought him fame and reputation
and drew all Rome to his workshop. But Rome was
not long to enjoy the fine flower of his genius for, like
all those beloved of the Gods, Raphael died young.

Hardly less fit than Raphael to rank among the
greatest was ANTONIO AIXEGRI, more commonly
known, after the name of his birthplace, as COR-
REGGIO (1494-1534)*

Throughout his life Correggio remained a provincial
and he never came into contact with the main currents
of artistic activity as they existed in Florence and its
environs. The furthest he ever ventured from.his native
village of Correggio was Parma, where he remained
some years in decorating the Cupola of the Cathedral
with a flight of airy angels.

Of his frescoes we possess no satisfactory example,
and the 'Angels* Heads* in the Mond Room, though
they come from Parma, are too damaged to impress
us with the richness of his decoration. Of his easel
pictures, however, we have a goodly share and each
of our examples illustrate a fresh stage in the artist's
development.

The earliest in date is our newly presented Christ
Taking Leave of His Mother (No. 4255} 9 which
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